(Heft II). 



Etude in Triolen mit 105 Yerande- 
rungen des Bogeastriches, 

Die&elbe m den Oaniaenlagen^ Biehe NO 26, 



ODDELENI PRVNL (Sei. II) 



(Gahier II) | (Section H.) 



mis. 



Etude en triolets avec 105 chang-e- 
merits de coups d'archet 

La mettie aux positions da ponce, voir 
S? 26 



IlEPBAH *IACTT>, (TeTpa^ II; 



Studies in Triplets with 105 changes 
of style in howing- 

The same in the Positions of the Thumb, see 
K? 28. 



Allegro, 



Cwdent trioiove se 1Q5 profnenamt Stida^ Tpio j^mk cl 105 nepex&raiiH 
smyku, jBHseHia ocmxa. 

Totez v poloze palcovd (ptjr <?** JSS0) Toate canoe w* noaHsian tioaunoro i 

Edited and translated by H, Brett. na.Cn, No 26 

Edited bv L R. Feuillard and A, E. Bosworth, 




t&ZZ&rr r \ tl*rirm 



m&^ 



m 



m 



*= 



c**. ^ -* (Metr, J=ioo) 

Strich&rten >^,« .=- 

Coups d'archet. \ J EEA#j> fl 

Bowing-styles ,^ \ \^^T X\ff f f ^ \ 

^BH»eHis ch. *> M* 




(Met£_Jsi04, J=120, J^i38, J-1PH) 

9 fifcSfiiiii^-- - 10 




*; AJie mit M* bezelchneten Stncharten m de* Mit- 
te, an der Spitze trad am Frosch *ben. 



*) TravaiHez lea coupe d'archet marques do M* da 
mtlieTt} de la polnt e et An talo n- 
•)TB*oky suackon M* oEnacea*' rtrttfcy onyka criff 
na brotu a a aabty 

1 



*) All tire bowings marked K* to be practiced m 
the middle, at th e tip, and at .t he fro* (jnt 7 omeelX 




Sp- <*. sp£* Ft. G. gp. G - 



G. 




(hciHWtered)-^, 


Moderate *Us. 

= n rrrrrl * » ■ 




1 • m<fl-0. m 


'^ff-pi' ' 


Allegro. J =138. 


Staccato. ^V , **I*..*!SH .bw ,,£jr^"l V* ,.H ..WU^LTri. ■ ^^ LTTII 1 ' lBi * H ^^ II 




Mmarteie 


M* 


^** G. 




M* M* 




Etude in Triolen (% Tafct) mit 77 
Veranderungen des Bogenstriches. 

Diesel be in den Baurocniagem siehe NO £5. 



Allegro. 



NO 14. 



Etude en tnolcts (mesure Sfc) avec W 
changements de coups d'archet. 
La me me aux positions du ponce, voir 

(foident triofovefo ta£t)se 77prome- 

nami smyku. 

Tote* v pofoxe palcvve, viz cis #& 



Study in Triplets (%-time) with 77 
changes of style in bowing. 

The same m the Positions of the Thumb, see 

m 25. 

Btkm, ipioiaMH (bi %t»kt4) ci 77 

nepeirtHaicK AMOceHiH CMuqna 

Tojkp cagoe bi nos&niorfc oojnmoro iourir 




rrjfj jJju^rjjJj.TTJi^r jrErri 



^rffqirrr rifrrrj j^jji/jTjjJJj^i^Jtjrj] ! 



•■^Lc;m r JjJ | ^^;m'lLCl 





decresc* p 



* P jrrrr i ffrrin , , h' i i j p j j § uW~f i^lu 



Strioharten. 
Coups d'&rchef. _ 
Bowing-styles. ^S 

Druhy &,*y±w, jjj. 

AbhsrchIs ex. 



(Metr. J=iO0) 



.'rfff f^ jrTf ^ ^4 





77 G 



915. 



Etude in Secbzehntcln (Qfe Takt) mit 
64 YerandeiuiLgen des Bogenstriches, 

Dieselbe in den Daumenlagen, sithe N2 27. 



Etude en doubles croches (mesureQfe) 
avec 64 changements dc coups d'archet 
La meme aux positions du pouce, Toir, 
K» 27. 



Cviceni v Sesfnactin&ch (<% takt) se 

64 promenamz smylu. 

Tofi£ v pohze pa/cove, tus 6. £7. 



Allegro mode rate) 
% 



Study in semiquaver^ \W^ note^ {in 
ty&- measure) with 64 changes of style 
in bowing. 

Thf bam* in the Positions of the Thumb, see 
N9 27 

3tk>a^ mecTHajwaTUMH ^bi> tyfi TaKxi) 
ex 64 irepcMiuaMH flBKjKeiiifl ciinqKa. 
Toxeo canoe st noaaniflxt oojn^oro najn*~ 
i(& Cm. No 27. 




Stricharten. ^ ttr ^ 13e) 

Coups d'archet. ^ _ 

Bowing-styles 



Druhy smyku^ - 

SBWKeniji cm. M * 




^y^^j l jj-m^ . jm 



— ■ M 8 



-fTWff 



^S 



s 



(Metr. J. =63, J-=7ti' 







'"S n J i JPTrnT njj^j^jiJJJijajjj jjra^jmj^gg^ 









»3^WWi0ns^l%i filial w fifif^h 




87 



detache ^detached) 



3 



4 fJ J * * J 



m 



m 




38 




ra 



ggp 



SI 



^ 



^ 



& 



M 



.A 



^ j>£. 



S = 



89 



^^^ l E^^J^Tjj^njTTOi fc catf JTHlfe i 






M. 



41 Fr- OP 



y = 



/> ^ g^ 



Sptccafo. 



M. 
K» F IL 



4a rr 



!44 F *" 



^| f^iP^i J 3^^J^j^ ; ? ) ff^ i 'j?J3^ ^S 



^^^ ^ B^^ ^ ^^^ ^ S^ ^^ ^ 






p 



i i|^|Ili jP^ ^Iii|gyigB p ^ lil i 



7ff * 7 



w 



M. 

|54Fr 



wuwt'-t i kf mm 






sr-psssMj 



M 
160 Fr. 






(Metr, JW) 
,64 M 






816. 



Etude in Sechzehntela <% Takt; mit 
68 ^Vfer&aderungeii des Bogenstriches. 



Allegro moderuto. 



Elude en doubles croches (mesure $&) 
avec 68 changements de coups d'archet 



Cvieeni *» sestndotinach (#/§ tcukt) s 



Study m semiquavers (IB 1 ! 1 notes, -in 
9te time) with 68 changes of style in 

bowing. 

9tioai> urecTHaflixaTHMH (bi 3 /4 Tax^i) 
ch 68 nepeiiiHaMH ^BH^eHia CMLtiKa. 







citT i f * > » 



Strich*rten. CMetr J=9a) 

Coups dfarchet. iig\ . 1 
Bowing- styles , l |fC b 



Bruhy s-my&u, 

/UsxeHia ex. M * 



■i^^JBaiy^Jffiimf Cii jJttiflg^ Jffi i 




«*=#^.r— - 



vjtt; 



ErtittVr?rm m 




M* 



G 






ss-i- 




f[[£ f JJJ3 1 



18i. CECf [fff flTS ^ 

___ | | | | | Fr 




ir'ftftfij TTiTffitfi TlTjfFr^ ^F^T 7 ^' 

M. 

-=- (Metr. J-**) (Netr»Ai;s) 



65 



OfotT. J-S4) 

: 66 2i 2 tf 2 



G. G. 



tm friifrrr m mm^m W^k tpi 



•sautille 



Etude in Sechzehnteln (% Takt) mit 
131 Ver&nderaagen des Bogenstriches. 

Dieselta mit Daumenlagen, siehe NO 28- 



Allegro 



N917. 



Etude en doubles croches(mesure 74} 
avec 181 ehangements de coups d^archet 
La memeavec positions dn ponce, voir N92& 

Ovicentv se&tnactinach ( fi takt) se 
tSl prom#namt smyku. 
Toteivpolo&epateotie,Ti5. c. £& 



Study in semiquavers (lfttf 1 notes,- in 
^,-or common time) with 131 changes 
of style in bowing. 

The SttWGWith Positi ons of the Thumb, se^ N?28. 

3TWfti mecTHa^naTMMB < %% 4/4 T aETij 
ex 131 nepeMfcuaMH aittttKraff cMiruca. 
Toffie cauoe kl noamjiaxi Goawiioro iia jii>na; 

Cm N°SS- 




Stricharten. 
Cmps d'arcket 
Bowuig- styles 



^BHaceuia cm. 
5 



Ofetr:J=9ja,J = 108,J = lS6,J=rl53.) 




M* Fr. 

*)Die zvrerte Taktfcalft* ebenso wi- die erste. 



*)La seconds moitie delamesure de raeme qu* la 
prejniere 
** Druka polorice taktu jako prvnL 



*) The <-t f ODdhilf or firh bfu fw-actfy Uke the first. 



10 




Brtfji i i fr m Tn i ^ ji x riT u j Q .jjTTu. u.m fli B ^ggS| 




(Metr: J = 92 T J =104, J = 116, J = 1JS6) 
53 54 55 



56 57 V 58 



Staccato 
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Sevcik — School of Bowing Technique (Section II) 




M - H. M - M. m/ ML'*' ^ 



12 



32 




Uebungen im pp am Griff brett fiir die 
Ausbildung derWeichheit des Tones. 



Beispiel mit 30 Varianten. 
Andante. J = e». 



Exercices en pp sur la touche pour 
developper la d ouce ur du son 
Cvicenivjtp. na hmatnikit %a pribtnott 



N9 18. 



Exeinple avec 30 variantes. 
PHklads SO promenamt. 



m 



Exercises \npp on the finger- board, 

for the developme nt of s oftness of tone. 
ynpaHCHeHiiiff££»jP Ha rpH<j>4 Kxx bw - 

pa(>OTKH HJirKOCTH TOHa 

Example with 30 Variations. 
TTpHMtpi* C7» 30 BapiauTaMK 

3 

O 



^ 



331 



XT 



"O" 



-o- 



"X5" 



-O- 



seinprejjpsttlla tastiera 



yfrff J j J J 



,,,i 



US 



* 



s 



1 



* 



m m m w 



S.Violoneelle. 



eH3= 



xs: 



i 



Tt 



s 



JEE. 



dl 



-o- 



*%JJJJ 



« 



■I 



PPPP 



pw 



$ 



a=a=s=a: 



* 



fff=p 



fe 



JQ„ 



Jfei 



30u 



£ 



f 



yfr g r f 



I 



^ 



s 



MM 



piii 



13=1 



mm 



m m * • 



&£ 



m 



jESI 



_Q- 



la. 



153= 



£ 



3T 



,^u i J » J 



^"IFFFF 



a=a 



^ 



« 



« 



-Q- 



Varianten. 



Jtfit ^anzem Bn#en. 

^Toa/ Ihrehet 

With the whole bow- 

length 

Cely-m smyccem 



Van ante b 
Ohmeny 



Variations. 
BapiauTH 



ite^ 



*^^ 



a o 



a g. 
PP 



^P .HP #p PP 
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Mit halbeui Bogen. 
Moihe d§ Varchet. 
With the half bow - : 
length. 

Polovict smycce. 

HoJtOBHHOK) CHHtRa, 



G. G. 
10 pp 



G. 
njgp vstUP lBPP 



UPP 



IZPP 



"hp-j j'J J 'jjJi'JiJiUjj.lii 1 JiJJJi'JJJJJJiP 



H. H, 



H. H. 



H. H. 



H, H 



H- H- 



Mit halbem uud ganzem Bogen, 
Mo itte de Parchetet tout I'archet 

With half and whole bow length. - 



PolotiSniw, & celym smycccm. pp „ 

IIOJOBHHOSO U Ht^MMl CMUIKOMTb. U * 11 



^ 16 17 ^_^ 18 



aJ **;rjL °-u.£ 




M,* 1 "" »a« S M. «** « »* 

Tn the middle (of - ' tf Jf~ 
the bow) ' ' " n " 



Stredem, 

OpeflirHOJo. 
27M. 






30 



i a 37M. 38 39 30 



N9 19. 



Fortsetzung der Uebungen im pp am 

Griffbrett. 

Etude mit 59 Varianten. 



Moderate- J =so 

3 2 



Suite des exercices en #p sur la touche. 
Etude avec 59 vanantes 

Bakracovdnive cviceniehv p p nahmat- 

ni&u. 

Cvicent s 59 promenami* 



Continuation of the exercises m%p on 
thefinger-board.Stiidywith 59 Varia- 
tions. 

npo^oOTeirie ynpaacHeKiH B-hpp hsl 

9tk>* c* 59 BapiaHTaMH. 



>h\.fi r? 



s 



„ 3 IV^ e 3 

— * ^ g I o 4 o a 4 l 



II? 



r : f 1 1 ri J 



s 



s 



£ 



^ 



m 



t 



v * ■« 



ib 1 - 



sempreppsutta tastiera 



m 

o_4 -J i4 i. 



3 *-a 3 



04 Z 



m \ \ H i ^i^rf|i^^i^pT i i^?f i fr? / T | l f*f r T | 'fr^ | 

rested 



m 



l _* 



2 



M 



^ 



_0 4 



3 



3 



mz 



1 



^ 



if 



? T g^ 



3^ 



me 



I\^ine 



V&nanten. 

Vanantes* 

Variations 

Promeny* 
EapianTM» 



^■i.'h JJirprpif^pirf i rif r J r i r?J r" if rT fe i 

g- r g. r g. r g. a g" g. g. a 1 a. & 



G- ' a 

pp 



G. r G. 
7^ 



G. 
PP 



G. G. 



G 



a. a/ 
HP 



14 



tPP ^ _sJ3P ^ _ »^3£ ^10^ ^ u^P ia^- 

^h. g J r i r' p j r i r> J'ff i r i j.p ir \ mlm^^m *if p 




G. o.H. G. 



a.H. G. O.H. G. u.H. G. 



ia^P 



14 ^P 



is/*' 



to*9> 17 m> 



tfbh. £f£N-F-tgf£fJ? icrgrJTiPgf JCf|gf(*J3f ir^ a L£ 




u.H* M. o.H. o.H. M.u-H u,H M. o.H. o.H M u.H. u.H. M o.H o.H M uH 
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TJcbung in gehaltenen Tonen und im Zu- 

riickhalten des Bogens* 

Die vorhergehendeu Etuden N9 S - 7 

undl3-17sindanf folgendeArten zu 

tiben: 

a) >n 2 TakfeatuktereitMm Bogenstrich im/" 

t>) xu 4 Takteu miter einem Bogenstrjch imp 

c) zu S laktemmterfiinemBogeiLStrfch imppp 



N» 20. 



Exercicedes sons files et do la rete - 

nue d'archet* 

Ontravaillerales etudes pr6cedentes 

N9 3-7et 13-17en liantles mesures 
des manieres suivantes 

a) par£ mesures da meme coup tfarchetea / 

b) par 4 mesures dtt mame cotip ffarchet enj* 
c> par 8 mesures du memo coup <farchet tnppp 



CviSeniv tahlyoh tonech a v zadr- 

zovunSm smy&u. 

Predchozz cviceni ois. 3 - 7 a i*7 - 17 

cmo nasledosn§i 

a) pQ% Ukiech jednim smykem / 

6) po f taktech jednim smykem p 

c) po # taktech jedn&i smykem ppp 



Exercise in su&tained tones and m ecu - 
nomisingthebow- length, Le.holding 
it back as rnueh as possible. 
Practice the preceding exercises N2$3 
to 7 and 13 to 17 in the following sty - 
les of bowing» namely: 

a)Lugroups-of 3 bars to one tfrokmof th^btra/ 
b)in groups of 4 feats toone ©troice of thobowj* 
c) in groups of 8 bars toone^troke of the hnwppp 

yjipaxKenie bi npoTa^mMxtTOKaxi 
h wb aasepacHBaHiKCMH^Ka. 
UpesHaymie 3tk«h NN° 3-7* 13-17 
Aojnfio HcnojHaTB,cBff3UBaa TaKTM 
cit^yiomHMH cnacodaMH: 
a) no £ TaKTa iro^i oahhi cHtPtoifb #* jf 
G) uo4 traxTi noA* ofltrot MffiraoKt ut jt> 

B)ttoQTaKTOBinOfl'fc0^nHl CMLnrOKT»bT.#p/> 



Sostenuto. 




Andante. 



(SieJte N03 SeiteS) 
fVoIxNC3pa?e5) 
(see N?3 pae^5) 

(viz.c 3. str.s) 
(Cai.firp 5) 



N94.^^ 




B97. 



I 



Allegretto. 

2 



(N&5 pa#e 9) 
(c S $tr.$) 



^ 





ricir^i^ccf i ^Ef. 



Allegro moderate 



(K?? page 20) 
(c.7.str30.) 



N96. 




JMP 






<roirN56 page IS) 
(o.S.str. 15. 

etc. 



NPllilill 



ppp 




(TetrKSU pageSS) 
(c. 14. str. 26) 
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Uebangen in gebrachenen Akkorden 
auf 3 und 4 Saiten mit Anwendungder 
vorheTgehenden Stricharten , 



Mit Stricharten i~97aus N213. 



Excrcices en accords brises s»ur 3 et 4 
cordes en appliquant lcs coups cTar - 

chet precedents. 

Cviceniv Irrmenychakkordech na Sa4 
1 strundchpodlepfedchozichsmyiovfich 
cviceniv 



m 2i. 



Avec les coups d'archet 1- 97 du N9I8- 
Smylry l~97 z Sis. IS. 



Exercises in arpeggios (broken, harp- 
like chords) across 3 and 4 strings, lis- 
ting the preceding styles of bowing. 

YnpaKHeHiH JIOMaHHHMH aKKop^uMH Ha 

3 h4 cTpyHaxx ex TtfWKbvBEiewh 

npe^HfliymMxt zt&u&eiriif catH^Ka. 

prescribed in 



With the _ 
NQsito9rof NQ13- [ 
AsHxeidaHif cMircica i - 97 aax N9 13 




m 



^3=E* 



^ftfWrffJ ftffi^ 




^^ 




Mit Stricharten aus N9 16. 



No 22. 



Avec les coups d'archet N2 16. With the bowings shqwn in N916. 

Smykyx Sis. 16. I ABHJKeHiJiMH cMtrcica |K3% N<? 16, 



'■i ^.f^vfri i ^.^rtff i na^ r fm Hp^Ha 



^ 




srffftB a T i srrff4-^ i u^ J? ^p 



^ 



■W]jT^lL-i^'^^.fi ^j^fc i rJ 



^ 



17 



N923. 



Mit Stricharten aus N9 17. 



Avec ies coups d'archcfc du N<? 17 



With the bowings shown in IV9 17. 




cSWc&rLcLri 



Mit Stricharten aus N° 15. 



NO 24. 



Avec les coups d'archet du N™ 15 



With the bowings slurem in N915. 
^BHacemjiMH cMH'TKa m% N9 15- 



ff^^ i 




miiM ^g^im dm^im » 
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Anwendung 4er vorhergehenden Strieh- 
arten auf hohen Lagen. 



Emploi des coups d'archet precedents 
dans les positi ons e le vees. 

Die vredesiich etriSeni smpAovfchve vyao- 
kychpolohach. 



Utilisation of the preceding bowing - 
styles in the high Positions. 

HpraiBaHfe npetfUAyimcxT, jbjukchIh 
CMOTKa Ha bhcokhxb no^ireiax** 



Mit Stricharttm aus N9 14. 



NO 25. 

1 Avec les coups dkrcfaet du N? 14. I Withthe bowing-styles of N9 14 

\ 8ifty~ky x Hs.14. \ ^BHxemaMir cirOTKaHST* NQ 14. 



trcfifBttFfcf i 




nee. 



i r ttyg^fti m ii nri i m i u ^ftfflPiffllffn , 



»iirrrcrrf J y i ^ rri rirrrrr!rrrf l f^^irfrcrrf Q .i d -frifCfrip^ 



IRC 

&Le«e.Utam£lUTmg*.iizUderD&ttsenltL$e£e- | Cet exercice pent se joaer eittierement & la 
spirit warden. | position da ponce. 



This exercise may be played entirely in the 

Position of the Thumb. 

9ToyHpajEKOeHie MoucHOnrparb Bee btmio- 



Mit Stricharten aos NS 13. 



*) DaumeiiLa#«- 
*}Fosition dp pouce. 
*)ftositk>n of the Thumb. 



*)I*otoha palcovd. 

*)Ho3mxia (ta&nioro 

najLMja. 




Celetofo evident ixehrdtivpolozepaieovc* 

NO 26. 

Avec les coups d'archet du NO 13. | 1 TOlhthebowing*stylespres«a'IbedhiN9I8* 
Smyky z cia.fS. I ^sHveniAMn CMttraa hsx N9 13. 



jTiijjfljBjqff i rn - frfr ^ mjT ' P ffr 



ft ^^^ j^ m i j n mrTynrm apjajj 



i_a*i 



■I . Il l Ili J- 



n«r F-r r-f «:^r ua^ur r«aBH HH eHaiai««aBMiiarttrr) 



^^■i^f-^i*"" 




jj c c r^ i ^'to' c cr Jj i J^ii-i^^cr r i ^rrj rccf J J ' 



^gga 



^Der Dounea darf wabrend deruusen Utrang aClnen Flats BicttTerandera 
*iLepmiceiie d nit pa* danger de place pendant tout lVxerciep 
■*■) The thumb must not change its place dur^j? tFe whole exercise * 

^Palee^emeni po eeJe crjceni evoji palohu 
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927. 



Mit Stricharten aus N9 15. 



Ai ec les coups d J archet du N? 15 
Smyky z his. 15 



"Withfliebovdiig-stylfisprescribedin N9 15. 



Daumenlage. 

Petition dujtouve. 

Position of the Thumb* " IHSC. * n 

_U£k ■ 1 ^ " 

Pofoha pQlcota. 
no^omeuip (JoJiiinoro 



aaiti\ttafdfaM m 




BrfrrrrrCi 



Mit Stricharten aus N9 17. 



928. 



Avec les coups d'archet au My 17 1 Withthebowing-stylespreseribedinNIM?. 
Smyky z cis.17. I J^BHHceirifiMH cmsfixa H3^ N9 17. 



scerLccrCicr 




&CLT&EXJ i 



ni,» trfr ifln g ff fl i c^c ^ iTtd ifr^ -nzp^rn jp^ 



nee. o 



t*-flflcctiLttri S 




EBiwto 




hsk 
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